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DIRECTOR CERTIFICATION PROGRAM
SKILLAREA 6 EVALUATION

JUDGING FATEGORIES & COMPETITION

Participant’s Néme BevelL  MjLLel

Chapter __ Aiyee.  mAGIC Date 8/5/o0
Classification:(DirectorfCo-director | Assoc/Asst. dir. Candidate

Instructions to participant:

Write the correct answer in each blank. Each answer worth four (4) points, except where noted.

. In the sound category, 0 % of your score relates to artistic sound.

2. In the music category, 30 % of your score has to do with the arrangement.

3., In the expression category, l‘yric interpretation accounts for 40 % of your score.

— 4. In the showmanship category, 70% of your score is focused on mMysgica PRESENTATION

: : | :
5. Describe the importance of unity and how it relates to each category.

MUSIC - IMPORTANT | 15 ARRAN GEMENT IN  LREATING  VERTICAL
ASPLLTS  AND FLow oF  (HoeDS .

S0ND 1 IMPORTANT | TO AlHiNe 100k AND RING” THROUGH
ErgeuTioN OF VOCAL PLODUCTIDA <KL -

EvPAESS lon — INPORTANT To ACHIEVE THE ARTISTRy AND DiNAMiC.

FLEXIBIITY OF THE PERFDLZMANCE

SHOWMANSHIP - (MPoeTaNT TO ACHIENE ENHANCEMENT OF /MUSICAL

SENT . o
6.  The total points available for a two-sggg‘ tij)z-f)rformance in a regional competition is 800 .
7. List two ways a director might detract from the visual performance as described in the
showmanship category. (Each part worth 4 points.) s
‘ (o
a. BECOMING THe FocaL POINT OF THE CHoRUS WITHOD
A Good ReASON {£
b. CHANGING INTERPRETATION ON STAGE.

8.  How many categories are affécted by harmony accuracy? 4

|
9. Which category scoresheet has a picture of the barbershop cone? _ Spund

~#Q_ In case of a tie score, the score inthe  MUE)C. category breaks the tie.

|
11.  Who is the only judge evaluating how a chorus takes pitch? _ SHoWMANSH r©
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12,

13.

14.

15:

16.

Describe the major identifying characteristics of the barbershop sound as it differs from

other types of vocal music. 1. FouR PARTS 2. MAT0A CHorDS , DomiNan)T
SENENTH & WNiTH | CHolns Giye “ loae AND RiNg” eHARACTER |

3. Ballabs DoNg AD ub

List at least three elements necessary to create the barbershop “lock and ring.” (Each part
worth 4 points.) ‘

a. ygrTIGAL (ZNT ER!\M‘LD ALIGN MERT
b. SYNCHRON IZATID |\’

c. MATCHED \/DVJEL.S.

List the three types of lyrics that are unacceptable in competition and subject to penalty.
(Each part worth 4 points.) |

a. ReLIGioUsS
b. PATRIOTIC |
. Lyaics THaT |Aee IN BAD TAgTE

List at least three aspects of an arrangement to be considered when selecting a competi-
tion song for your chorus. (Each part worth 4 points.)

a. MAJDR Key , NOT MiNoe Key
b. SINGABILITY AND RECOGN [ZABILITY OF LEAD UNE'
c. CHORDS SpReap More THan ONE OCTAVE

List at least three elements that impede the forward motion in musical phrasing. (Each
part worth 4 points.)

2. BREATH SUPPORT — ACL. OF.
b. LAce ©F NowEL-To-NOWEL SINGIN G

c. TeMfo ThAT (aNNoT Bg SUSTAINED

Participant: Leave the rest of this page blank.

) Z total points (maximum 100 total points)

Divide total points by 10 = 7] * 77_ TOTAL SCORE (maximum 10)

Evalua \N@YT\A\KJY\ Date 8 "S = 593

ED Sigpat NWM @4 Z/Z_, Date Sy — IV
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DIRECTOR CERTIFICATION PROGRAM
SKIPL AREA 7 EVALUATION
YOCAL PRODUCTION

Participant’s Name BgVep v lMlu,éQz
Chapter  "Bilgp MAaGic | Date g8lSlop
Classification: a}nejgﬁ/Co—dlrecitor Assoc/Asst. dir. Candidate

Instructions to participant:
Write the letter of the correct answer in each blank.

_D 1. When we are not singing lor speaking, the vocal cords are open. We refer to the
space between them as the:

a. epiglottis b. larynx c. soft palate
d. glottis e, cricoids

¢ 2. The primary resonator in the human voice is the:
a. hyoid bone b. larynx c. pharynx
d. diaphragm . e, external and internal intercostals

A 3 In singing, muscles that interfere with vocal freedom are the muscles.

a. swallowing b’ abdominal c. intercostals
d. diaphragm e. sternum

B 4. For proper resonation, the must be lifted.
a. vocal cords b/ soft palate c. intercostals
d. larynx e.| diaphragm

:@_ 5. The “lid” that closes off the windpipe when we swallow is called the:
a. cricoid cartilage b. epiglottis c. glottis
d. sphincter e. soft palate

D 6. Amplification of the voice is called:
a. phonation " b, articulation c. vibrato
d. resonation e.| harmonics

D 7. Muscles that are not involyed in breathing include:

a. intercostals ‘ b. diaphragm C. epigastrium
d. mylohyoid . e.| abdominal
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D X

2 ¥

c

10.

D 12

1
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Proper phonation is achieved by lifting the:
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a. abdominal muscles b. jaw

d.| larynx

Closure of the vocal
a.| resonation

d.| interference

For correct vocal pro
a. intercostal muscle
d. hyoid bone

Every sound that is p
elements: an actuator
pitch produced.

a. articulator
d. approximator

c. phrenic nerve
e. epiglottis

cords is called:

b. articulation c. relaxation

€. approximation

duction the must be relaxed and free.

s b. vagus nerve
e. sternum

C. jaw

roduced, no matter what the source, must have three
- and a resonator suitable to the frequency or

b. vibrator c. reflex action

el transmitter

Vowels are formed primarily with the:

a. jaw
d. tongue
Intercostal muscles a

a. ribcage expansion
d. shoulders

b. soft palate c. vocal cords

e. cheek muscles

re the muscles that control the:

b! diaphragm c. abdominal lift

e. vocal cords

Which of the following is not an articulator?

a. lips b. tongue c. jaw

d. teeth e. hard palate

The vocal cords are attached to the:

a. soft palate b. hyoid bone c. pharynx

d. epiglottis

The “middle voice™ i

e. thyroid cartilage

$ used for producing tones:

a. between middle C and tthe C an octave higher

b. below middle C
c. above middie C

The area of the pharynx that is closed by the soft palate is the:

a. laryngo-pharynx

b. naso-pharynx c. oro-pharynx
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?P 18. The ventricular bands are:

a. vocal cords
d.| jaw muscles

b. false vocal cords c. tongue muscles
¢. transverse abdominal muscles

0_/_ 19. The part of the body not involved in the swallowing mechanism is the:

a. jaw
d. lips

b. tongue c. diaphragm
¢. larynx

Q 20.  Proper posture for singing is an upright stance with body weight primarily:

a. |on the outside (downstage) foot

b. on the heels with the

legs relaxed

c. forward on the balls of the feet

Farticipant: Leave the rest of this page blank.

1L ol points (maximum 20 total points)

Dividg total points by 2= T | TOTAL SCORE (maximum 10)

Eva]uat%mﬁ)ﬁ(\ )\}Pﬂ\ ) Date S‘S" QA0

—X
ED Signat ’)(J{u /m,k_.gL

IM/”/ZL_]L/ Date (F-'T/”“O 0

(Rev. 5/2000)
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SKILL AREA 8, PART 1: COMMUNICATION SKILLS
COMPILATION o‘F RESULTS OF CHORUS EVALUATION

Participant’s Name Bf’\/car/u Milley

Chapter ‘ K vey | Mama Date 4 ‘—é 4%
Classification; Director/Co-director! X Assoc/Asst. dir.

1. Enter the corresponding value from each individual evaluation.
2. Add all values to get total points. '
3. Divide by the number of non-blank responses (12 or fewer) to get the score for each item.

total divided  no. of ITEM
points by responses SCORE

Handles input from chorus members in a posmve manner.

éiéééiéﬁ§£5 5% =

Gives clear instructions and commumcates expectations.

4 85 5 5 5 4556’5‘ 5=_52 +

Communicates in a positive manner. |
iiiiéﬁ5£££55lL

Exhibits enthusiasm.

L5555 555858565 5=00 -+

Demonstrates ability to work with a coach (or other outside 3551stance)
to accept suggestions and to work effectn«elv with the chorus in such a situation.

555@@2—_5,_5_5555 L0 2

Has consistent communication signals (i.e., eye contact, body language, voice).

55‘;%@555555@5_52 +

Offers positive reinforcement.
25048565655 5|556=59 -

Exhibits security and confidence in the position of director/co-director or
associate/assistant director (whichever 1s applicable).
=Y

55 54555 555

Accepts constructive criticism well.
5562845455535 45-04 -
Communicates posmve expectations that the chorus can reach its goals.

5 5 5455 551344 =05 =

#

l&‘a?fﬁ“lﬁ

5 R

)

k ok
ol

Im
|

L

FB

Sum ITEM SCORES = 43,48 - - 10 = 4,85 TOTAL SCORE, Skill Area 8, Part 1

Evaluator /72//1?)7// g{\ﬂ&ﬁ /gM/MM«Jo, PCQDC#:‘[L Date_4 (4%

DMA Signature Date

(Rev. 4/97)
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DIRECTOR CERTIFICATION PROGRAM
SKILL AREA 8 EVALUATION — PART 2
COMMUNICATION SKILLS

Participant’s Name
Chapter
Classification: /Direc
Skill Area 8 Evaluation — Part 2 s to

Instructions to participant:
i

Write a brief response to each question.

1. List five (5) ways a Sweet Adelin
with the chorus. (5 points possible)

beveary | M

LLER

ANee  MgaGcl

Date  B/df 2000

Co-director |

I. FACIAL ExPRESSIoN

4, WaiTTEN 5. PBY

An individljzal member consistently

Assoc/Asst. dir. Candidate

be completed by all classifications.

es International director can communicate effectively

2. BodY LANGUAGE 3, ORAL INSTRucTipN

!Mzmﬂod

makes singing errors and is upsetting to those around

her. What communication skills would you utilize in handling this problem? (3 points
possible) 7o THoSc ARoUND HeEE T  wWouLo Be ReASSYRING - L

KNow THE PROBLEMS

THEM , | I Would laAsk THeEM ALSoe Tp
BeiNng  OFFeENDING (BuTSIDE OoF (Horus TIMEN T

EXIST AND AM  WORKING To CoRReeT
OFFER MHegLP WITHoUT
WOULD OFtze

PvI's TO THE INDIVIDUAL § PUT HER IN SITOATIONS WHERE HSHE CovLp

As a director of a 40-voice chorus

>

insecure ass:istant director bec:iome more confident? (2 points possible)
Posimve|  ReEINFORLEMENT

GontacT  AND I
TAKE HER  (ONCERNS
aND (Do Aw T

l total points
|

EAe. HEEL
OWN ERROES
[0(/6@)

what communication skills would you use to help an
lors  OF
THROUGH PERoNAL, oNe od oNE
FRONT  of  The CHoeus, T wouen

AND FEARS OF DIRECTING SeRI0USLY

CouLd To SUPPORT RER TRAININ G

oveecome THeM

Participant: Leave the rest of this page blank.

Divide total points by 2 = ' |TOTAL SCORE, PART 2 (maximum 5)
1

(Rev. 5/2000) l
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DIRECTOR ¢ERTIFICATION PROGRAM
SMLLMA 9 EVALUATION
MUSIC THEORY
Participant’s Name __ Peved v ;Mru_}f e
Chapter _ Rijved Magic| | Date_ 7]ia]%1

Classification: Director/Co-directori X Assoc/Asst. dir. Candidate

PART I — KEY SIGNATURES: Idenufy each key signature. Write the correct answer in the
blank above each key signature (ma]or keys only).

HEY 2 A | a_pb o & . s L~
A | L4 1
= Sz
U I —
o By | "

6. 7D | 8. E 9. E 10. B
(% W . g }) : ) { =
F—b b i

PART II — INTERVALS: Identify each interval. Select the correct answer and place its let-
ter in the blank above each interval.

1n._b 12._D | 13._A u._ [
h |
-’ (6] ]
[ 8] by
(0] PO
AN37 < [ ) [0 o
)
A. Perfect Sth A. Major 3rd A. Major 7th A. minor 7th
B. Major 3rd B. Dim. 5th | B. minor 7th B. Aug. 5th
C. Perfect 4th C. minor 3rd| C. Dim. 7th C. Dim. 5th
D. minor 6th D. Perfect 5th D. Octave D. Octave
5. O 6. D 17. D s
0] (8 [
L = \E— =4 " o
i /l © [ ©
A. Major 3rd A. Major th A. Major 3rd A. minor 7th
B. Major 2nd B. minor 7th | B. minor 3rd B. minor 3rd
C. minor 2nd C. minor 6th C. Aug. 5th C. minor 6th
D. Octave D. Perfect 4th D. Major 6th

(Rev. 4/97)
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A o ,
19. _| ! 20. 1 | 21 _ & 2. 1N
A | | .
7X@ ]
#‘ [8) [ P
[ B PO
SV T [ & X [
e |
A. Aug. 5th A. Major 3rd A. minor 7th A. minor 3rd
B. Dim. 5th B. minor 3rd B. Octave B. Major 3rd
C. Pc:;ect 5th C. Major 2nd C. Major 7th C. Perfect 5th
D. milﬁ‘or 6th D. minor 2nd D. Major 6th D. Perfect 4th
2%, 24 | 2 8]
27 i (! :
% | 6. | D] % B 18.
) W > ‘ ©
7 o id (e
A. Major 9th A_ Perfect 3rd A. Perfect 5th
B. minor 7th B. Octave B. Perfect 4th
C. Octave C. minor 2nd C. Major 3rd
D. Major 7th D. Major 2nd D. Aug. 4th
|

PART III — TIME SIGNATURES:Q Identify each time signature. Select the correct answer
and place its letzer in the blank above the passage.

26. A 27 b 28. (q:
A '\ =
Do 1— - - . - — i
e —
A| B ¢ A B C A B C
4 3 12 9 3 12 2 4 12
4 4 8 8 4 8 2 4_8
2._ /] 0 0
LN M : T B
/’ —& 5
= |
A B C Al B c
6 4 3 5 6 3
8 4 2 8 8 8

(Rev. 4/97)
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PART IV — CHORD RECOGNITION: Identify each chord. Select the correct answer and
place its letter|in the blank above the measure.

s

32. __C/__

w8 LT

A
ey l
(s a2 < o2 S Pe
o = %
" .l
LN N o) #O %)D S re) Py
A. Dominant 7th A. Major triad | A. Dominant 7th A. minor triad A. Dominant 7th
B. Major 7th B. Major Sth B. minor 7th B. Major 9th B. Major triad
C. minor 3rd C. minor triad C. Major 6th C. minor 7th C. minor 6th
D. minor 7th D. Dominant 9th D. Dominant 9th D. Major 7th D. Diminished 7th

1)

37. Q/

38._L_

3._A

——

0. D

[e] (8] [§) (e
[ ) (6] Py Py [0 ©
SV = © e
[y e
— e !
i:ﬁnx PO (@) [0}
L™ I o n
: PO _ © [6) T
A.Dim. 7th A. Major triad | A. Major 7th A. Major triad A. Dominant 7th
B. minor 7th B. Dominant 7th B. minor 7th B. Major 9th B. minor triad
C. Dominant 7th C. Major 7th C. Dominant 7th C. minor 7th C. Major 7th
D. Major 7th D. minor triad | D. Dim. 7th D. minor 6th D. Major triad
P =

PART V — PARTS OF CHORDS: In each chord, an arrowhead points to one part of the
chord. Select the correct answer and place its lerter in the blank above the chord.

41. O,

2. _R

43.__&_

w._ I

s

- T
© O = = re)
f\m | e @ ) z ‘}5 @ (o)
e
[ M - 3
4 (6] © re) ©
= Py [8) = - =
A. Root A. Root A. Root A. Root A. Root
B. Third B. Third B. Third B. Third B. Third
C. Fifth C. Fifth C. Fifth C. Fifth C. Fifth
D. Seventh D. Seventh D. Seventh D. Seventh D. Seventh

(Rev. 4/97)



